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   Rhosymedre (Prelude on a Welsh Hymn Tune)        
 R. Vaughan Williams

  Russian Sailor's Dance (from The Red Poppy)
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notes
Verdi: Overture to Nabucco                

Warlock: Capriol Suite                                   

The opera Nabucco, composed in 1841 from a the libretto of Temistocle Solera,  opens with this overture
which includes the famous Va pensiero, the Hebrew Slaves chorus.  It is considered to be one of the best
opera choruses ever written.  The opera follows the plight of the Jews as they are assaulted, conquered, and
subsequently exhiled from their homeland by the Babylonian king, Nebuchadnezzar II.  The libretto is based
on the biblical books of 2 Kings, Jeremiah, Lamentations, and Daniel.  After the failure of his second opera, Un
giomo di regno (completed in 1840 at the end of a brutal two year stretch in which he lost his infant children
then his wife), Verdi vowed never to compose again. He later tells the story of how he came to be twice
persuaded by the impresario Bartolomeo Merelli to change his mind and to write the opera. He begrudgingly
yet gradually worked on the music, and little by little the opera was completed by the Autumn of 1841.   The
overture is often performed outside the context of the opera in many orchestral concerts as it is here.

Basse-Danse is a popular court dance in the 15th and early 16th centuries, especially at the Burgundian
court and a precursor to the pavane. 
Pavane is a stately dance in slow duple time, popular in the 16th and 17th centuries and performed in
elaborate clothing. 
The Tordion (or Tourdion) is is a lively dance, similar in nature to the  galliard, and popular from the mid-
15th to the late-16th centuries, first in the Burgundian court and then all over the French Kingdom. The
dance was accompanied frequently by the basse danse, due to their contrasting tempi, and were danced
alongside the pavane and galliard.
Bransles are country dances. The word “bransle” comes from a French word meaning a side-to-side
movement. Most of the steps in a bransle are from side to side. is a type of French dance popular from
the early 16th century to the present, danced by couples in either a line or a circle.
The fifth and perhaps most famous movement’s title derives its name, Pieds-en-l’air (literally "feet in the
air") from the instruction given to the dancer, rather than the style of dance itself. a dance step found in
all manner of energetic dances, such as the Galliard and Bransles, usually with more specific instructions
like pieds-en-l'air gauche or droit. It is the most lyrical movement of the whole suite
Mattachins is a sword dance. Mattachin dance “evolved” from the Salii and Pyrrhic dances based on
similarities amongst the costumes and props of both dance groups. The Salii originally consisted of 12
Salii dancers who were dressed in painted tunics with rich baldrics and pointed caps, and had swords at
their sides and a shield in hand. They danced in celebration of the “sacred festival of Mars” Pyrrhic
dances were performed “to amuse the infant Jupiter”

The Capriol Suite is a set of dances composed in October 1926 by Peter Warlock (pseudonym for Philip
Arnold Heseltine) It is considered one of his most popular works.  Originally written for piano duet,  Warlock
later scored it for both string and full orchestras. According to the composer, it was based on tunes in
Thoinot Arbeau's Orchésographie, a manual of Renaissance dances. Nevertheless, Warlock's biographer,
Cecil Gray, wrote that "if one compares these tunes with what the composer has made of them it will be
seen that to all intents and purposes it can be regarded as an original work". 

The suite consists of six movements and each title reflects the specific dance being portrayed.
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Beethoven: Symphony no. 1, op. 21                     
Beethoven began to sketch a symphony in C major in 1795–6, then abandoned it when he struck an impasse
with the finale. Some time in the autumn of 1799, while he was grappling with the Op. 18 String Quartets, he
re-used part of the jettisoned first movement as the finale of a new symphony, and composed the other
three movements from scratch.   
It was finally completed and premiered in 1800 at the Burgtheater in Vienna which he rented for a concert to
promote his own music.   It was hailed as a success.  The Allegemeine Musikalische Zeitung reported “this was
the most interesting concert in a very long time.”   Ironically this success was followed by the news that he
was developing an incurable hearing loss.   
The first movement, marked Adagio molto-Allegro con brio, begins with a twelve-measure introduction; in
place of the classical style introduction. The second movement, Andante cantabile con moto, provides a simple
theme, which is the subject of the entire movement. Hushed trumpets and drums add delicate coloration.
Beethoven titles his third movement Menuetto (an older form of minuet). It is quite contrary to the typical
courtly stately dance. This music rushes headlong into scherzo-type movement: animated, energetic, and
relentless. Beethoven ‘s metronome markings for allegro usually spanned 80 to 96. And with the modifiers
the composer was wanting more zest. The graceful trio offers relaxation and serenity before the energy re-
ignites until the finish. In the finale, Like the first movement, Beethoven teases us with a slow beginning
before lifting the curtain on an exciting Allegro molto e vivace. concludes in high spirits featuring violin flurries
in rapidly moving notes starting softly and scaling the heights into louder dynamics.

Vaughan Williams: Rhosymedre  

Rhosymedre is the name of a hymn tune written by the 19th-century Welsh Anglican priest John David
Edwards. He named the tune after the village of Rhosymedre in the County Borough of Wrexham, Wales,
where he was the vicar from 1843 until his death in 1885.  Vaughan Williams used this tune originally as the
basis of the second movement to Three Preludes on Welsh Hymn Tunes for organ.  It was later arranged for
orchestra by Arnold Foster in 1938 (version you hear this evening).   The prelude has been arranged for other
instruments or combinations of instruments, including solo piano, piano duet, clarinet choir and four
recorders.
Rhosymedre was played at the funeral of Diana, Princess of Wales at the request of Lady Sarah
McCorquodale.  It was also played at the weddings of her two sons: Prince William (in April 2011) and
Prince Harry (in May 2018).  In 2008, to mark the 50th anniversary of the death of Vaughan Williams,
Richard Morrison (chief music critic of The Times) arranged the piece for string quartet and solo tenor.
The first performance took place in May 2008, with James Gilchrist singing the words of the hymn.

Gliere: russian sailor's dance (from "the red poppy")

Gliere's  The Red Poppy is ballet in three acts with eight tableaux (scenes) with an apotheosis, It was based on
the libretto by Mikhail Kurilko. Red Poppy was written in 1927 and was the first Soviet ballet with a modern
revolutionary theme.  The original version was choreographed by  Lev Lashchiline (1st and 3rd Acts) and Vasily
Tikhomirov (2nd Act).  Later versions include one choreographed by  Leonid Lavrovsky and the scenario was
rewritten by Aleksey Yermolayev in 1949.  The premiere of this version occured at the Bolshoi Theater. 
 Another version, choreographed by Nikolay Androsov was premiered on February 12, 2010 at the Teatro
dell'Opera di Roma.  Another version choreographed by Vladimir Vasiliev also premiered on November 23
2010 at the Krasnoyarsk Ballet and Opera Theater.   
Possibly the most famous dance from this ballet is the Sailors Dance, sometimes referred to as the "Russian
Sailors Dance" (described as "Dance of the Sailors from the Soviet Ship" in the score and librett) and for which  
Glière is perhaps best known.   It is considered a transcription and set of variations of the Russian folksong
Yablochko and closes out the first act of the ballet. 
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IMPERIAL VALLEY SYMPHONY ASSOCIATION HISTORY
 

      The Imperial Valley Symphony (formerly the Imperial Valley Chamber Orchestra) originally came from a group that
met in September, 1974, at the home of Dr. Keith MacGaffey, well-known local physician, bassoonist, and musical
impresario, who was constantly arranging instrumental ensembles to play for various functions—on that occasion, a
chamber orchestra to play for the Elizabethan Festival of Sts. Peter and Paul Episcopal Church in El Centro. 
Fate had brought three elements to the Valley at the same time—Dr. MacGaffey; Carolyn Sechrist, a master music
teacher who had founded the string music program in the El Centro schools that provided the nucleus; and Joel
Jacklich, newly arrived from San Diego, who had just taken over the Central Union High School Orchestra. During the
first rehearsal, MacGaffey conducted while Jacklich played viola along with three others in that section. Jacklich noted
the preponderance of violas and commented that his most serious training had been as a conductor; and
MacGaffey, his preference for the bassoon, which was sorely lacking, over the baton. Next rehearsal, player and
conductor permanently changed roles. 
       After joining together in the winter for several performances of Faure’s Requiem featuring the combined choirs
of the Valley high schools, the little symphony officially launched itself with its own premiere concert in April featuring
guest artist guitarist Pepe Romero. Musicians who had hitherto traveled to San Diego or to Yuma to play orchestral
music, now had a local orchestra to call their own.  In 2020, Mr. Jacklich stepped down as conductor and music
director.  Dr. Matthew Busse assumed the reins and now leads the IV Symphony.
     Incorporated in 1977 and receiving non-profit, tax-exempt status for educational purposes from the State of
California in 1977 (C08334352 P.B.) and from the Internal Revenue Service in 1978 (95-2975080 P.B.), the IVSA
provides funding for the annual concert schedule of the Imperial Valley Symphony. In addition to its primary purpose
of mounting concerts, the IVSA provides an active scholarship program including an annual Young Artists'
Competition, private music study scholarships, and scholarships for summer music camp. Since its inception, the
IVSA has given over $72,700 in music scholarships to Valley music students. 

 
I.V.S.A. CONTRIBUTORS: 

The Imperial Valley Symphony Association has underwritten this concert at an estimated cost of $6,000. Support for
this (and last) year’s concert season has come from the generous contributions of the following: 

 
2021 Donors: 

Benefactor ($200-499): Janet Mathews. 
Sponsor ($100-199): Lawrence Carpenter; Dr Hope Davis; Dr & Mrs William Quan. 
Patron ($50-99): Guadalupe Villegas 
Supporter ($30-39): Betty Yates. 

HOW YOU CAN HELP 
Your generous financial help is needed NOW. The I.V.S.A. needs approximately $24,000 each year to fund its annual concert

season, and to fund summer music camp scholarship programs, the Young Artist Competition, and meet startup costs for the
succeeding season. Persons wishing to make tax-deductible donations to the Imperial Valley Symphony Association for the
presentation of concerts like this one and to support our scholarship program may fill out the donor card below and mail it

with a check to the I.V.S.A. The IVSA is a 501(c)3 non-profit charity, and all contributions are tax deductible. 
 

 ___ Silver Baton ........... $10,000   
 ___ Impresario .................. $5,000   ___ Angel ...................... $1,000    

 ___ Concert Guarantor  …..... $500   ___ Benefactor ................. $200   
 ___ Sponsor ......................... $100   ___ Patron ......................... $50     

 ___ Family ............................. $40   ___ Sustaining ................... $30 
 PLEASE PRINT YOUR NAME AS DESIRED ON PROGRAM 

__________________________________________________________________________________________ 
□ Anonymous: Check this box if you wish your name OMITTED from the program. (DO list your name and address so that we

may send a tax receipt.) 
Address: _______________________________________________________________ 
City, Sate, Zip: __________________________________________________________ 
Email: _________________________________________________________________ 

Please return this form with your check to: Imperial Valley Symphony Association, Inc. P.O. Box 713, El Centro, CA 92244-0713 
 



Corporate Sponsorship
 

Are you searching for ways to align your business  with your commitment to
the arts and entertainment industry in your community? 
 
When you sponsor the Imperial Valley Symphony, you will bring the healing
power of music to people in our area, enriching the lives of our community,
students,  customers, and neighbors.
 
Music can enliven, unite, and uplift hearts and minds - qualities especially
important in stressful and uncertain times. For more than 48 years, the
Imperial Valley Symphony- a 501(c)(3) nonprofit organization – has worked to
inspire our communities through a commitment to musical excellence,
education, and outreach.
 
When you sponsor the IV Symphony, you will help deliver the healing power of
our music to our community!
 
We have a variety of sponsorship opportunities available, starting at $100, and
your benefits will start as soon as we receive your pledge commitment. If you
have questions about our corporate sponsorship opportunities, please
contact us at ivsymphony1@gmail.com.  With your contribution, your
business logo and web links will appear in our programs as well as on our
social media sites.

Your support will help transform hearts, minds, and communities through
music.
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